





ラカーニ（Castruccio Castracani）を描いた歴史ロマンス『ヴァルパーガ』（Valperga: Or, the Life and 





1843年にかけてであり，詳細は『ドイツ・イタリア漫遊記』（Rambles in Germany and Italy in 1840, 











た贈呈本（gift book），或いは年鑑（annual）の一つである『キープセイク 1833年号』（Keepsake for 























「兄と妹」の執筆時期は 1832年頃であると考えられる。メアリの短編作品集Mary Shelley: Collected 
Tales and Stories with Original Engravingsの編者であるチャールズ・E・ロビンソン（Charles E. 
Robinson）によれば，最終的な原稿の調整がこの年の 7月から 11月の間に行われていた（Mary 





















も届き，彼女の日記にはピエモンテへの言及が登場する。“News of the revolution of Piedmont”“The 







ているようである。“It is well known that the hatred borne by one family against another, and the strife 
of parties, which often led to bloodshed in the Italian cities during the middle ages, so vividly described 
by Shakespeare in Romeo and Juliet, was not confined to the Montecchi and Capelletti of Verona, but 










オスト（Ludovico Ariosto）の『狂気のオルランド』（Orlando Furioso 1516），また，リチャードソン
（Samuel Richardson）の『パミラ』（Pamela; or, Virtue Rewarded 1740），『クラリッサ』（Clarissa or, 






て，メアリは，後年のエッセイ「現代イタリアのロマンス」（‘Modern Italian Romances’ 1838）の中で，
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次のように述べている。
The Italians have no novels – no tales relating to the present day, and detailing events and senti-
ments such as would find counterparts in the histories and minds of themselves and their friends. 
Many reasons may be given for this. The actual state of manners could never be detailed: the 
Italians would be so scandalized if the mirror were held up to themselves. . . . Another impedi-
ment lies in the impossibility of delineating the influence exercised by the priests; which in all 


























るのだが，中でも以下の描写はシエナらしさを醸し出すものである。“At length, at the corner of a 
street, she recognized an image of the Madonna in a niche, with a lamp burning over it, familiar to her 
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They [The Italians] loved their native walls, the abodes of their ancestors, the familiar scenes of 
youth, with all the passionate fervour characteristic of that clime. 
　It was therefore no uncommon thing for any one among them, like Foscari of Venice, to prefer 
destitution and danger in their own city, to a precarious subsistence among strangers in distant 
lands; or, if compelled to quit the beloved precincts of their native walls, still to hover near, ready 
to avail themselves of the first occasion that should present itself for reversing the decree that 













Lorenzo, though replete with noble qualities, was still an Italian; and fervent love for his birth-
place, and violent hatred towards the foes of his house, were the darling passions of his heart. 
Nursed in loneliness, they acquired vigour; and the nights he spent in watching his father were 
varied by musing on the career he should hereafter follow—his return to his beloved Sienna, and 










るトロメーイ家のファビアン（Fabian）である。“Count Fabian, the darling of the citizens, vaunted 
as a model for a youthful cavalier, overflowing with good qualities, and so adorned by gallantry, subtle 
wit, and gay, winning manners, that he stepped by right of nature, as well as birth, on the pedestal which 
exalted him the idol of all around.”（‘The Brother and Sister’ 170–71） 明るく華やかな語彙によって描
写されるファビアンは，多くの人々を周囲に集め，注目の的となっている。孤独を極め“beggars”




on a day of public feasting that Lorenzo first presented himself in rivalship with Fabian. His person was 
unknown to the Count, who, in all the pride of rich dress and splendid accoutrements, looked down with 
a smile of patronage on the poorly mounted and plainly attired youth, who presented himself to run a tilt 
with him.”（‘The Brother and Sister’ 171; emphases added）（４）貴賤の格差が二人の身に付けているも
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She hated Count Fabian as Lorenzo’s destroyer, and the cause of his unhappy and hazardous 
exile. His accomplishments she despised as painted vanities; his person she contemned as the 
opposite of his prototype. His bleu eyes, clear and open as day; his fair complexion and light 
brown hair; his slight elegant person; his voice, whose tones in song won each listener’s heart 
to tenderness and love; his wit, his perpetual flow of spirits, and unalterable good-humour, were 
impertinences and frivolities to her who cherished with such dear worship the recollection of her 
serious, ardent, noble-hearted brother, whose soul was ever set on high thoughts, and devoted 
to acts of virtue and self-sacrifice; whose fortitude and affectionate courtesy seemed to her the 
crown and glory of manhood; how different from the trifling flippancy of the butterfly, Fabian: . . . 
























母の態度である。“Sometimes she [Flora] had the more mortifying task imposed on her of waiting on 
the Countess de’ Tolomei, who having lost two brothers in the last contest with the Mancini, nourished 




The countess was unkind and disdainful, but it was not thus with Flora’s companions. They were 
amiable and affectionate girls, either of the bourgeois class, or daughters of dependants of the 
house of Tolomei. The length of time which had elapsed since the overthrow of the Mancini, had 
erased from their young minds the bitter duty of hatred, and it was impossible for them to live 
on terms of daily intercourse with the orphan daughter of this ill-fated race, and not to become 
strongly attached to her. . . . They called her an angel; they looked up to her as to a saint, and in 










がる。“Nothing except her presence controlled his impatience; before her he was so lamb-like, that she 
could scarcely have credited the accounts that others gave her of his violence, but that, whenever she 
returned, after leaving him for any time, she heard his voice far off in anger, and found him with flushed 
cheeks and flashing eyes, all which demonstrations subsided into meek acquiescence when she drew 
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near.”（‘The Brother and Sister’ 180） フローラはファビアンの機嫌をコントロールし，両者は，母親
と赤子のような関係によって結ばれている。フローラがファビアンの世話をしたのは“duty”（‘The 





often said, I die because I am an exile:—at length these words were fulfilled, and the unhappy man 
sank beneath the ills of fortune. Lorenzo saw his beloved father expire—his father, whom he loved as 
a mother loves a sickly infant which she has led from its birth to an early five years’ old tomb.”（‘The 










ラに対し，ファビアンのことを以下のように語る。“These are indeed wonders,” he at last said, “and 
if you are mine own Flora, you perhaps can tell me who this noble gentleman is, who day and night has 
watched beside me, as a mother may by her only child, giving no time to repose, but exhausting himself 
























“How, dearest brother,” said Flora, “can I truly answer your question? to mention the name of 
our benefactor were to speak of a mask and a disguise, not a true thing. He is my protector and 
guardian, who has watched over and preserved me, while you wandered far; his is the most gen-
erous heart in Italy, offering past enmity and family pride as sacrifices at the altar of nobleness 




























註⑴ この時代のイタリア史について，筆者は以下の著作にその情報を負っている。北原敦編『新版 世界各国史 
15 イタリア史』山川出版社，2008。
　⑵  「兄と妹」の引用は，普及していると思われるMary Shelley, Mary Shelley: Collected Tales and Stories with 
Original Engravings, ed., Charles E. Robinson （Baltimore, MD: Johns Hopkins UP, 1976） に基づくが，誤植と思
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